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T2z Sied ( Distortion in Painting )
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Texture in Painting

Texture is an integral part of an object. It is also the ups and downs
of one’s inner and outer existence. Even it exists in time, space,
sound, smell, taste, touch and sights. Time and space are the
textural continuity of pain, suffering and happiness keeping relation
with the past, present and future moment of thoughts. Sound is
the ups and downs of beating time in space. Smell and taste have
sensational movement of time such as feeling of touch and sights
generate an energy of our existence. The very existence of this
universe is in movement and faces constant obstacle resulting in
textural quality. Any sort of texture needs a kind of pressure
facing obstacles and creates momentum. In painting while applying
a gentle flow of colour, pressure is needed with a feeling of touch,
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movement, time, space and tension. Pencil, crayon, charcoal will
have no image without touch or pressure on a surface. The bold
strokes with heavy impasto in a painting are the result of greater
pressure in relation with the emotion and the materials used. Itis
the counter-force in form of obstacle that creates texture. The
very stored energy in a seed longing for its being creates a pressure
to break the shell of its own. Shell being the counter-force acts
as an obstacle. In this way the whole phenomena of an organic
and - inorganic substance from the begining of their tender age to
an old stage of existence tend to form from finer to coarser textural
appearence facing continuous obstacle during the process of their
growth.

Any art object being the emotional force emerged from feeling and
inner experiences facing charges of time, space and tension get
textured in process of its growth. Texture is the natural growth
of any real work of art. It is neither superficial nor motivated
action thought beforehand. It is the movement of the leaves as the
wind blows.

1t is the vibration of soul that creates texture.

It is the action that creates counter-action resulting in textural
quality.

It is the mental and emotional strain that is followed by texture.
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It is salvation from the bondage of preoccupied thoughts which
makes us delighted.

1t is from ‘formless’ to ‘formbound’. It is the only desire in terms
of energy that generates a power to grow and takes shapes of its
own.

Abstraction is nothing but a kind of distortion and intensification
of desire.

It is the desire which may be called abstraction in art form. (]
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